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Tasty Little Rabbit, A Review

Tasty Little Rabbit by Tom Jacobson had its world premiere at Moving Arts in
Los Angeles. It is a fascinating play about the photographer Baron von
Gloeden, his principal model and later heir, Pancrazio Buciuni and their
visitor Sebastian Melmoth. The action shifts from 1936 Fascist Italy to 1897
Taormina.

Jacobson has written many historical fantasies including two other
Wildean themed plays: Bunbury and Tainted Blood.

Because we know so little about Oscar Wilde’s stay in Taormina this
imagined plot of his visit to con Gloeden’s photography studio seems totally
plausible.

The Baron is sympathetic to Oscar's situation and admires him
intellectually. There is much wonderful talk about art and also Oscar tells
Pancrazio about Greek myths and the love of Hadrian for Antinous.

He spends time helping the Baron pose Pancrazio in classical settings
and flirting with him. In a twist the Baron and Pancrazio pose Oscar as St
Sebastian complete with fake arrows and blood for an ironic photograph.

The production values of Tasty Little Rabbit are first rate. Mark
Mendelson’s set beautifully resembles the terrace in many of von Gloeden’s
photographs. Wonderful projections by Nicholas Santiago from the Baron’s
collection of images were shown during the performance. Director George
Bamber blends the different time periods well and brings out the fine
performances of his actors.

Rob Nagle as Sebastian Melmoth looks and acts as the witty storyteller
Oscar Wilde expressing views on art while sending glances at the 18-year-old
Pancrazio. Wilde's interest in photography here might account for his actual
use of a camera in the remaining years of his life. He aims the camera at
some nearby cows commenting that ‘cows are fond of being photographed.’
He transitions seamlessly into the Fascist official Francisco Maffiotti
investigating charges of obscenity in the Baron's work.

Robert Mammana was adept in his role as Baron von Gloeden
advocating for his art in this new medium of photography. He also moves
into the role of the local Fascist leader Cesare Acrosso with ease showing



some vulnerability as he had also been one of the boys in classical poses in
his youth.

Massi Pregoni portrays Pancrazio Buciuni at 18 and at 57. The young
Buciuni looks like a Botticelli angel and speaking both Italian and tentative
English entrances the audience. He shows sensitivity at being treated as a
‘tasty little rabbit’ by both the Baron and Sebastian.

His aging to 57 is not as effective but his indignation at the idea that the
fascists want to destroy the art that was the Baron’s and his life's work is so
moving. At the obscenity trial he declares government can't judge art.
Surprisingly his passion results in an acquittal and most of the photographic
were saved.

The play is part of a celebration in Los Angeles called Reflections on
Art and Democracy and couldn’t be more relevant in our world today where
culture and art is being threatened and erased.
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